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I PUPPET ON A STRING 
■ P. M. COULTBII/B. MARTIH PETEK MAURICE MUSIC CO. LTD. 

I EVERYBODY LOVES A LOVER 
■ ADtER/ALLEH EMI MUSIC PUB. LTD. 

I IlL STOP AT NOTHING 
■ C. ARDREWS BLISSARDO MUSIC LTD. 

IAS LONG AS YOUR HAPPY BABY 
■ C. ARDREWS BLISSARDO MUSIC LTD. 

I IF YOU EVER NEED ME 
■ WATLEY/DARIELS IRTERSORB MUSIC LTD./BRUCE WOOLEY MUSIC 

■ TOMORROW 
■ c.4N0RfWS BLISSARDO MUSIC LTD. 

■ LONG LIVE LOVE 
■ C. ARDREWS BLISSARDO MUSIC LTD. 

■ NOTHING COMES EASY 
■ C. ARDREWS BLISSARDO MUSIC LTD. 

■ ro BE FAR BEHER OFF WITHOUT YOU 
■ COPYRIBRTCORTROL 

I LEMON TREE * 
■ R. WOOD WESTMIRSTER MUSIC LTD. 

I YOU DON’T LOVE ME NO MORE 
■ BLACKWELL BOBERS MUSIC/P. S. MUSIC LTD. 

■ THINK SOMETIMES ABOUT ME 
■ c. ANDREWS BLISSARDO MUSIC LTD. 

I THERE’S ALWAYS SOMETHING THERE TO REMIND ME 
I B. F. BACHARACH/H. DAVID BLUE SEA S MUSIC/JAC MUSIC IRC./JURB RICKEL ROSS IRC. 

■ NO MOON 
ICR/imy PLARETARY ROM ILI LTD. 

I MESSAGE UNDERSTOOD 
I C. ARDREWS BLISSARDO MUSIC LTD. 

I HAD A DREAM LAST NIGHT 
I C. ARDREWS FORTISSIMO MUSIC LTD. 

I TELL THE BOYS 
I P CALLARDER/M. MURRAY SHAPIRO BERRSTEIR t CO. LTD. 

IRON 
I C. ARDREWS BLISSARDO MUSIC LTD. 

I GIRL DON'T COME 
* -' BLISSARDO MUSIC LTD. 

IGOHA SEE MY BABY EVERYDAY 
I COPYRIBRTCORTROL 

■ HOW CAN YOU TELL 
I C. ARDREWS BLISSARDO MUSIC LTD. 

I STOP FEELING SORRY FOR YOURSELF 
I C. ARDREWS BLISSARDO MUSIC LTD. 

II DON’T NEED ANYTHING 
I VAWCF/POCRRfSS EMI MUSIC PUB. LTD. 

■ YOU WON’T FORGET ME 
I SHARROR/SHELLY URITED PARTRERSRIP 

n COMPACT 
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Other titles 
In this 

mld-Prlce 
Collector Series 
on Douhle Album, 
Double play Cassette 
& Compact Disc 
which will be 
of Interest are: 

CCSLP/MC/CD236 
Petula Clark 
The Collection 
CCSLP/MC/CD233 

The Kinks 
The Ultimate Collection 

CCSLP/MC/CD208 
The Searchers 
The Collection 
CCSLP/MC/CD188 

Hits of the Sixties 
Vol2 
CCSLP/MC/CD139 
Everly Brothers 
The Collection 
CCSLP/MC/CD 138 

Hits Of the Sixties 
Veil 

CCSCD 251 

APPROXIMATE PLAY TIME 66 MINUTES 
THIS COMPILATION 01990 CASTLE COMMUNICATIONS PLC 
THIS COMPILATION 01990 CASTLE COMMUNICATIONS PLC 
15-16 NORTHFIELDS PROSPECT, PUTNEY BRIDGE ROAD, LONDON SW181PE 
MADE IN FRANCE DESIGN BY SHOOT THAT TIGERI 

SANDIE SHAW • THE COLLECTIOWf 
CCSCD 251 



Common myth dictates that the charts of the mId-SIxties were solely owned and 
eperated hy groups, primarily those which were male and of the British heat variety. 
That, ef course, weuld he news to a handful of women who went hy such names as 
Lulu and Marianne, Cilia and Dusty, Petula and Dionne and...Sandie. Between 
October 1964, when she first hit the charts with Bacharach-David's Were’s) 
Always Something There To homing Me,’ and the summer of 1969, Sandie Shaw 
racked up an impressive total of 17 chart singles tor Pye Records, eight of which 
went Top Ten. Not bad at all for a former machine operator from Essex who never 
really wanted te be a singer. 

Sanhra Goodrich ms bom on 26th February 1947, and had no plans to sing pro¬ 
fessionally when, at the age of 17, she made her way backstage at an Adam Faith 
concert and demanded that those assembled listen te her sing. So impressed were 
they with her rendition of the Shirelles’ ‘Everyhody Loses A Loser’ (the recorded 
version of which can be found here). Faith asked her to repeat the perfermance on 
stage. Following the impromptu gig. Faith’s manager, Eve Taylor, signed the girl to 
a management centract, renamed her Sandie Shaw and put her in the studio. 

Recording for Pye, Sandie’s maiden release, ‘As Long As You’re Maggy’, was a 
commercial flap. But ‘(There’s) Always Something There To Remind Me’, the next 
single, fared somewhat better. It reached Number One, thanks in no small part to a 
spot on TV’s Ready Steady Go where Sandie appeared barefoot - a look that would 
soon develop into a trademark. 

Sandie Shaw quickly became one of the brightest stars in Britain. Seen by many 
as the quintessential Med girl of London’s Swinging Sixties, Sandie Shaw was 
unlike her contemporaries in the UK Music Scene. Tall and thin, her shoulder- 
length hair cut into perfect Beatle-bangs, Sandie was a role medel for British girls 
- they may have also bought records by Cilia and Dusty and Lulu, but they wanted 
to be Sandie. Young men, not surprisingly fell for her charms as well. Sandie’s 
voice was sultry and warm, resonant and cool. The guys may have wanted to he the 
Beatles or the Stones, but they wanted to Arnow Sandie Shaw! 

Sandie’s second Top Five hit lor 1964, ‘Girl Don’t Come’, was the first of many 
numbers penned for (and later with) her by Chris Andrews. All three ef Sandie’s Top 
Ten hits for 1965- ‘I’ll Stag At Mowing’, ‘Long Use Lose’ani ‘Message Understood’ 
- as well as 1966’s ‘Tomorrow’ were Andrews compositions. Indeed, the great 
majerlty of Sandie’s recerdings for Pye during her chart heyday toek on the 
Andrews credit, and It’s an association that continues to this day. After returning to 
the studio In 1982 for a handful of singles and guest appearances - most notably at 
the Insistence of erstwhile Smith Stephen Morrissey - Sandie released her first 
album In some 16 years In 1988, with no less than four tunes bearing the Shaw- 
Andrews signature. 

Ironically, her best-selling recerd, 1967’s ‘PuggetOnA String’, was net written 
by Andrews but rather by the team of Bill Martin and Phil Coulter. Selected as Eng¬ 
land’s entry In the annual, much-maligned Eurovision contest. It was a song Sandie 
never particularly liked. “It’s a stupid seng,” she said recently. “I didn’t like it then 
and 1 haven’t since.” Nevertheless, It hit Number One and spent 18 weeks on the 
charts, so somehody Wkei it! It would, however, be her final chart-topper. 

Perhaps that was Just as well, for hy the end of the Sixties as the hits dried up 
Sandie’s interests had changed. She tried television tor a while, she continued to 
record for Pye until 1972 but Sandie Shaw had tired of show business. Putting her 
shees back on her feet, she spent the next decade raising a family and studying 
Buddhism before Jumping back Into the fray In the early Eighties. 

This collection offers an overview ef Sandie Shaw’s eight years with Pye 
Recerds, from ttie hits to selected album tracks. That her music of ttiat era holds up 
Is unquestionable; neither is there any doubt that Sandie Shaw has continued to 
exert her influence (Just ask Chrissie Hynde). And Just one listen to this album will 
confirm ttiere’ll always be something here to remind us of the magic of Sandie 
Shaw. 

Jeff Tamarkin 
Editor, fioAftn/ne Magazine 



I PUPPET ON A STRING 
I P. M. COUimiB. MMm FETEH MAUBKE MUSIC CO. LTD. 

I EVERYBODY LOVES A LOVER 
I MLER/ALLEM EMI MUSIC PUB. LTD. 

MIL STOP AT NOTHING 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

I AS LONG AS YOUR HAPPY BABY 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

I IF YOU EVER NEED ME 
I WATLET/DABIELS IBTEBSOBB MUSIC LTO./DBUCE WOOLEY MUSIC 

■ TOMORROW 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

■ LONG LIVE LOVE 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

I NOTHING GOMES EASY 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

I ro BE FAR BEHER OFF WITHOUT YOU 
I COPYBIBHTCOBTBOL 

I LEMON TREE 
I B. WOOD WESTMIBSTEB MUSIC LTD. 

I YOU DON’T LOVE ME NO MORE 
I DUCKWELL BOBEBS MUSIC/P. S. MUSIC LTD. 

I THINK SOMETIMES ABOUT ME 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

■ THERE’S ALWAYS SOMETHING THERE TO REMIND ME 
I D. P. BACHABACH/H. DAVID BLUE SEA 'S MUSIC/JAC MUSIC IBC./JUBB-BICKEL BOSS IBC. 

■ NO MOON 
I BBAVELY PLABE1ABY BOM (L) LTD. 

■ MESSAGE UNDERSTOOD 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

I HAD A DREAM LAST NIGHT 
I C. ABOBEWS FOBTISSIMO MUSIC LTD. 

I TELL THE BOYS 
I P. CALLABDEB/M. MUBBAY SHAPIBO BEBBSTEIB A CO. LTD. 

■ RUN 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

I GIRL DON’T COME 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

IGOHA SEE MY BABY EVERYDAY 
I COPYBIBHTCOBTBOL m CAN YOU TELL 

WS BUSSABDO MUSIC LTD. 

I STOP FEELING SORRY FOR YOURSELF 
I C. ABOBEWS BUSSABDO MUSIC LTD. 

11 DON’T NEED ANYTHING 
I VABCE/POCKBISS EMI MUSIC PUD. LTD. 

I YOU WON’T FORGET ME 
I SMABBOB/SHELLY UBITEO PABTBEBSI(IP 

DIGITAL AUDIO 
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WARNING: Copyright subsists in all recordings issued under this label. Any unauthorized broadcasting, public 
performance, copying or re-recording thereof in any manner whatsoever will constitute an infringement of such copyright. 
In the United Kingdom, licences for the use of recordings for public performance may be obtained from Phonographic 
Performance Ltd., Canton House, 14-22 Ganton Street. London W1V JLB. 



1 PUPPET ON A STRING 
2 EVERYBODY LOVES A LOVER 3 I’LL STOP AT NOTHING^ 

4 AS LONG AS YOU’RE HAPPY BABY 5 IF YOU EVER NEED ME 
6 TOMORROW 7 LONG LIVE LOVE 

m 8 NOTHING COMES EASY 
F 9 I’D BE FAR BETTER OFF WITHOUT YOU 
m 10 LEMON TREE 11 YOU DON’T LOVE ME NO MORE 
f 12 THINK SOMETIMES ABOUT ME 
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13 THERE’S ALWAYS SOMETHING THERE TO REMIND ME 
14 ND MOON 15 MESSAGE UNDERSTOOD 

16 HAD A DREAM LAST NIGHT 17 TELL THE BOYS 18 RUN 
19 GIRL DON’T COME 20 GOTTA SEE MY BABY EVERYDAY 

21 HOW CAN YOU TELL 22 STOP FEELING SORRY FOR YOURSELF 
23 I DON’T NEED ANYTHING 

^ 24 YOU WON’T FORGET ME 

[COMMUNiaXTIONSi 


